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Last StnP

Reviewed by Dawl

Bruno Barreto's dramarisation
of the Jume 2000 bus highjack-
ing in Rio de Janeiro, that was
the subject of Jose Padilha’s
probing 2002 documentary Bus
17, rises above standard doce-
drama fare.

The melodrama aboant 3 sereet
thug fest mo family and seciery

rounds e famdliar comtoars with
solid acing, mostly from  voung
nun-peofessianals.

Beazil's usban vialence is not & new
subfecy for sadicnces Bamilisr with
City O Giod ot Elite Squad, and Lant
Stop 174 brings no recognisable stars
o it cansl, oaly Baroo's divectoial
repumszion im his i feause.

The ahsence of much of a score
{akhough Marcelo Zarvos is cred-
ited) may be an effort g avoid clichés
of Brazllian cxotichm b # s 4
drawhack when promoring the pic
ture internationally.

A lean, unsentimental scripn by
El'-ll-lhll' Hanll_u'.lm -:'l.l..hll W {.'.ilfp
O {iod) and wactile camerswork by
cinematographer Andoine Heberls
make interwoven sbories easy o fol-
low in picrures abone — subaides
are harely nesded. Arrractive yoang
actors should also help the film
with the youth market. Home video
could be strong with the Increasing
rumshers that are respanding o Fra
zilian cinema.

Ending with the well-knuwn
highjacking, Last Stop 174 begins
im Rin's hillside shums, whene a drug.
dealer rips three-month-old  Ales-
sandm from the amms of his coke-
adiber o, Martsa (Viannal, The
stary cuts 1o ancther child 10 years
later, Sandro, who finds his mocher
stabbed 1o death in a robbery.

Dok wwerape boys (Gomes and
Melka Jr) end ap on the sireers, in
and pus of priscm, Marisa, off drugs
and bam-again. thinks her prayers
beavee by ansswened when she fnds
Sandro i il Doubaieg be s the
real son, the shrewd bay plays along,
yet family life with Mar=a cannot
iHmpsche with the alluse of erine,

an nbsession with 8 sexy srees-kid-

Barreto's discovery

is Cris Vianna — you
leave the film wanting
to see more of her

nemed-prestinne (Luizh and eves-
peesens drugs. The hus highjacking
eTupis a5 a despesate, inevitabde cre
scendo,

Barret's  direction  avaids  1he
peedlicezhle hand-held documerasny
style and the inflaied gestures of City
Of Goud, opting for the loak of a US
urkan-crme deama of the 1570,
seasoeed with men-realism. Even m
a high emoiona volume, he sipers
his actors clear of the medodramatic
revenge anghes of Elite Squad, which
urdnlded in the same eminory,

Maniovani's script (despite oeca
siomal obwious tums] is infused with
a Batalisen that presumes Rio's soci-
alogy — rich and poor live in close
pomximiry and crime is the sale lveli
heod for abandaned steeet kids,

The dislogue in his e of a
modher's search for her son is not elo-
quent, bur it hits you with a viscenal
poignany.

I hiis cosmpetent welling of a famil-
far sIairy, Parmcie s dls.nwrr:r is Cris
Vianna, helpless as & pankie and stal
wart as 2 mother witnessing the oss
of an iedeemable child. Tow lease

thee fillen wancing o see mare of her.
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Foreign-language Oscar contenders pour in

Films from Austria, Brazil, Sweden, Asia enter the race
By Scott Roxborough

Sept16, 2008, 12232 PMET

Updated: Sept 16, 2008, 08.00 FM ET

COLOGNE, Germany — Ui Edel's
controversial terrorist drama “Der
Baader Meinhof Komplex” joined a
growing crowd of foreign-language
Oscar hopefuls Tuesday, carmying
the banner for Germany amid a
rash of new entries.

Austria, lastyears winner for "The
Counterfeiters,” added another
German-language entry to the mix
Tuesday, submiting "Revanche,”
Gotz Spielmann’s unconventional

RELATED CONTENT story of guilt and revenge.

‘Baader Meinhof Komplex' in Oscar race Shot in a stark, realistic style with a
cast of unknowns, "Revanche” has been a festival hit, winning several international prizes,
including top honors from both the Label of European Cinemas and the International
Confederation of A Cinemas in Berlin this year.

Other titles joining the race were Jan Troell's "Everlasting Moments,” which will represent
Sweden, and Bruno Barreto’s "Last Stop 174" from Brazil.

Both fitles played in Toronto, where Barreto's chronicle of a real-life bus hijacking in Rio de
Janeiro had its world premiere and "Moments” was picked up by Rainbow Media's IFC

Other recent films bidding for Oscar nominations include Yojiro Takita's "Departures”
(Japan), Dante Mico Garcia's "Ploning” (Philippines), Wei Te-sheng's "Cape Mo. 7" (Taiwan)
and Kim Tae-gyun's "Crassing” (South Korea).

In this crowd, Troell is a rare Oscar veteran, with two Oscar nominations on his resume —
best director and adapted screenplay for 1973's "The Emigrants.”

Even rarer is "Captain Abu Raed.” Amin Matalga's drama about a janitor who pretends to be
an airline pilot to inspire poor children in his neighborhood is the first-ever Oscar entry from
Jordan. It also is the first feature-length film to be made in the country in half 3 century.

The Academy of Motion Picture Arts and Sciences will announce the five nominees for best
foreign-language film Jan. 22.
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Bruno Barreto's Last Stop 174
selected as Brazil's Oscar

entry
Elaine Guerini in Sao Paulo

17 Sep 2008 00:20

Bruno Barreto’s Last Stop 174 has been selected as Brazil's official entry for the
best foreign language film category of the Academy Awards.

* [ast Stop 174 selected as Brazil's Oscar entry

The social drama had its world premiere in Toronto and will open the Rio
International Film Festival on Sept 25.

The story expands on a real-life event, the hijacking of a bus in Rio de Janeiro in
2000, that inspired Jose Padilha’s documentary Bus 174 (2002). It supposedly
tells the story of the hostage-taker, Sandro do Nascomento, a 21 year old
homeless man who terrorized 11 passengers for 42 hours and was killed by
asphyxiation in a police car on the way to the hospital.

Last Stop 174 focuses on how he was doomed to become a criminal. After
seeing his mother being murdered when he was six years old, Sandro became a
street kid and later started to steal to sustain his drug addition.

Myriad P'n:tlures has sales nghts and Paramount Pictures, which was a
co-production partner, has rights in Latin America.

The film was chosen over 13 Brazilian titles including Chico Teixeira Alice’s
House, Lina Chamie’s The Milky Way, Breno Silveira’s Once Upon a Time...,
Marcos Jorge’s Estomago, Sandra Kogut's Mutum and Hector Babenco's The Past.

Barreto has already been to the Oscars. His Four Days in September was
nominated for the best foreign language film in 1998, when Character from The
Metherlands took the award.
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Rio Film Festival to kick off on
Sept 25 with Last Stop 174

Elaine Guerini in Sac Paulo

17 Sep 2008 02:06

Bruno Barreto's Last Stop 174, which was today announced as Brazil's foreign
language film Oscar entry, will kick off the Rio International Film Festival on Sept
25. The festival, which opened last year with Jose Padilha's Elite Sguad, five
months before it won the Golden Bear in Berlin, runs for 15 days until Oct 9.

Last Stop 174 had its world premiere at the Toronto International Film Festival
last week; "Our opening night film in 2008 will certainly enjoy the same interest
abroad”, said Rio festival directior Ilda Santiago.

This year Rio will show 350 films from more than 60 countries at 30 venues. The
line-up includes, in addition to the most recent Brazilian films, the pick of the
world's top film festivals such as Woody Allen’s Vicky Christina Barcelona,
screened in Cannes, Joel Coen and Ethan Coen’s Burn After Reading, the
opening film in Venice, and Isabel Coixet’s Elegy, that was in competition in
Berlin.

There are at least three world premieres amang the films that will compete at
Premiere Brasil at the fiction category. Apenas O Fim, a love story by the first
time director Matheus Souza, Mauricio Farias’ Veronica, about a teacher who
helps a child to leave drug dealing behind, and José Eduardo Belmonte's Se Nada
Mais der Certo, that follows the struggle of a young journalist.

The fastival will also feature several sidebars, including sections dedicated to
Derek Jarman, to the Taviani brothers and to recent UK production. A special
programme will pay tnibute to the 100 years of Japanese imigration to Brazil,
screening films by Masahiro Kobayashi and Yoji Yamada, among others.

Rio will have a new headquarter this year: the Pavilhao do Festival, situated at
the Galpao de Cultura e Cidadania. It will be the meeting point for Cine Encontro,
with screenings followed by Q&As open to the public, and RioMarket, the business
side of the event, Besides RicSeminars, RicScreenings and One-to-One Meeting,
RioMarket introduces this year the first annual Latin American Feature Film
Project Competition - in association with the Latin American Training Center
{LATC). "Our goal is to discover new talent, create new business opportunities
and contribute to the growth of the Latin American film industry,” says Walkiria
Barbosa, the RioMarket director. "We received 150 project submissions from
Argentina, Brazil, Chile and Venezuela.”
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Hijacking movie is Brazil's pick for
Oscar race

RIO DE JANEIRO, Brazil: A movie about a real-life bus hijacking that shook
Rio de Janeiro is Brazil's entry for best foreign film at the Oscars.

"Last Stop 1747, by veteran director Bruno Barreto, outlines the real-life
hijacking of a bus in 2000

Brazil's culture ministry said Tuesday it will submit the movie to compete for
the top Hollywood prize.

The hijacking riveted Brazilians as it unfolded live on national television. It
was also the focus of the critically acclaimed documentary "Bus 1747
in 2003

Barreto has directed some 20 feature films, among them the 1976 comedy "Dona Flor and her Two
Husbands™ and 1997's "Four Days in September.” He has never won an Academy Award.
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Hijacking movie is Brazil's pick for Oscar race

AP Associated Press
updated 12:47 p.m. PT, Tues.. Sept. 15, 2008

RIO DE JAMEIRO, Brazil - A movie about a
real-life bus hijacking that shook Rio de Janeiro
is Brazil's entry for best foreign film at the
Oscars.

"Last Stop 174", by veteran director Bruno
Barreto, outlines the real-life hijacking of a bus
in 2000.

Brazil's culture ministry said Tuesday it will
submit the movie to compete for the top
Hollywood prize.

The hijacking riveted Brazilians as it unfolded
live on national television. It was also the focus
of the critically acclaimed documentary "Bus
174" in 2003.

Barreto has directed some 20 feature films, among them the 1976
comedy "Dona Flor and her Two Husbands" and 1997's "Four Days in
September.” He has never won an Academy Award.

Copyright 2008 The Associated Press. All rights reserved. This
material may not be published, broadcast, rewritten or
redistributed.
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Toronto Dispatch. 1.
David D'Arcy checks in on contemporarny Brani

It's easy encugh at a
film festival to find a film
commenkting on another
film, or in the case

of Bruno Barreto's Last
Stop 174, a dramatic
feature inspired by a
decumentary film (Jose
Padilha's anatomy of 2
) e —— spectacularly public and
self-dramatizing bus highjacking, Bus 174), which in turn
asks probing questions about the socio-economic and racial
roots of that crime.

After seeing Bus 174, you found yourself asking whether
there was much left to know about crima in Rio that Padilha’s
exhaustive cinematic inguiry hadn't unearthed. Barreto takes
yvou back to those characters - a street kad, son of a
murdered mother, and the mother who thinks that he's the
son who was tormn from her arms by the drug dealer to whom
she owed money. He reconstructs a young man's life of crime
that led to a coke spree, which in turn led to the brazen act
of commandeening a city bus. It's surprising that a film about
a crime of such operatic audacty doesn't have a soundtrack.
Is Ba_-;rem rejecting what might make his film so obviously
Brazihan?

Barreto also rejects the gestural music video style of City of
God, even though the film script is by that film's screenwriter,
Braulio Mantovani. After Last Stop 174 screened for the
press and industry in Toronto, I heard one writer gripe about
the film's homage to neo-realism in a scene that has a child
shaking from what looks like an epileptic fit - which turmed
out to be a scam to set up a robbery of the poor soul who
took pity on the shaking kid. Some things never change. [
liked the neo-realist touch and the echoes of American 1970s
crime dramas.

What strikes you about Barreto's drama set on the Rio
streets is the close proxmity of extreme poverty and extreme
wealth, and the racial divide between poor blacks and rich
whites. Every film about street life in Rio seems to have a
panoramic shot that reveals the soaal topography of the ity
- Last Stop 174 is no exception - with the rich in gleaming
high-rises along the seaside, and the poor in improvised
houses, precanously perched on the hillsides that ring the
town. How can the high crime rate be such a surpnise, or for
that matter, the fact that the prison for young men is almost
completely black?

Back in 2002, George W Bush had a meeting at the White
House with the president of Brazil and asked his guest
whether there were blacks in Brazil, No kidding. (He clearly
hadn't watched the World Cup, but this was the guy whose
father was astonished on a wisit to a supermarket to see an
electronic scanner.} Could any Brazilian ask as uninformed a
guestion about the United States? Bush would do well to
take a look at a melodrama hike Last Stop 174. It might give
him a hint about what could be happening on the other side
of Washington DC, where the poor folks lve.
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INTERVIEW # LAST 5TOP 174
N
In Last Stop 174, there's no
| safety net. You end up
| getting into that world,
| and end up finding
| yourself sometimes in
| those characters, which ls
| mary.
i Brung Baetw, direchor
|
|
|
|
I
¥ - . "* L] [ =" -
e = ot = e T
A soena from Lash S3op my: Michsel de Souss (right] performed with a youth tiwatve in a Rio de fansio slum before landing the main rols.
! " | -I-.
Director Bruno Baretto shot his latest film in Rio slums, with actors whao know them well
: i __ __ Fowr Dy in Sepremir, which Bazretin enlisted Braalic Man- drawn Enam youth thoatre Spees b0 creale a desire for
ot o mwonihs, Bruno Be. | S36met lm an Academy borvan, thee writer behind Fer- BIOups i the Bin shams, allow- | protection. They also skl
retto bosnikend sadby oul Award nomination tor best for- | nando Meirelles's City of God, Irg a remarkably visceral con- | space to shoos this film, which
theough darkened glass at i languaage Elns b wribe his screenplay. Hecalls | pection between acior and apendy explares the growing
the ety that nearod him, trazs- Baretin becams: * obagssed™ City of Goud “a masterpdece.” Bur character. presence of militias acting as
fr!il\ldln‘tlh{mﬁ‘fﬂﬂl with the story of the yourng the central viewpadnt of the “As Michel de Soum [who so-called death squads.
ity rrnmm'rrs:h.arﬂ and | "an Sandro do Nascamendo, Film. bakd from the perspectivie plays the higacker ] says, he Utimasedy, Baretio frames
ich Ih.c'en:l.meln:dmﬂ‘n:r aifter be saw it chropdcled in o a pheviographer, meant the mever picked up a gan until he the city's woes within 4 human
a.r:innlrnm Fose Padilba's dooamentary Aeary wars fold from an outsider dad the film, but he certainly guestion he tags as the over-
Tise remeansed Brarilas i Bus 17y, which screened at TIFF loskcing in ‘With Last Stop 174, tuad s ldicls his age picking archirg issue of the film.
st i Feciciaecl e Pl i In 2004 Raretio dellberately departed up guns. [The actors] know the | “When you live in those con-

Janeiro, his home fior 33 vears,
to skt his Latest film Last
Srap 174, ansd tinded the win-
devws o his car b0 bessen the
chances of Being roblbwd al gun
pknl e 2 tradflc jaem - somne-
thing he ance exprnenced be
feee maving 1o the United
Sitabes jor 17 yexrs and fnally
seetiling in 530 Paulo

The film dramatives the real-
liffe siney ol 4 yourg man drv-
en bo higack a bus, sefting off a
six-hour standoff that en-
transed brrs of millions scross
Bra] b Juse of 2000, I ks
Barelba’s sodond appeifande al
TIFF: Hit wi i 10 Viars Sfo
i pwees s terransl chiiller

Hast Baretto's version fouses

taka tha b chromsles &0 Nisdd-
msemie’s growih while ex

sfra lin: this city of chaos.
“There's no sodubion in sight
for Rin,” Baretto ruminates

his sudience, thrusting them
insn a grinty. gripping experi-
enoe

froam that struchare,

“1 think that in most of the:
Blms made absut this universe,
those characiers wene objects,
they were looked at from out-
sicde. s Bike a 2afety net for
you o g o that world You
g0 in and oal, you profect
yoursell In Last Stop iny.
thene's no saliety ned. Yo end
g gerting nba Ehal world, and
erul up firding yoursel some-
et | pherse characters,
which s scary,” he sald,

To fusther enhance the flms
realism, Baretin wend to the
belly o the beast for his back-

and cant,

All the principal actors were

behawviour, it's there. 11's very
familiar to them. %o after three
momths of workshops you'ne
il acting. your're just being.”
Famerics said

e
] 9 Wik
shamss, cne on the criminally
saburated mowntainasde.
“We shat in the only slum
that is mot -

whosn they padd 1o flm th'l.-
he skl

Bt gk kacalis can alza be
harrowing. The miitias bave
Bedn krsowy i sl security
and nechestrage petty crime

divions, wisy shauld the same
el and ethical onde that ap-
pllizs e i apply io them?
Shouhd irr”
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The critics speak

Article  Z] Comments (2)

Globe and Mail
September 6 2008

Last Stop 174

Bruno Baretto (Brazil)

Director Bruno Baretto (Four Days in September) and writer Braulio Mantovani (City of
God) weave a tapestry of social cause and effect that ripples through the slums of Rio
de Janeiro and obliterates the line between cnminal and victim. His gritty and gnmy
portrait of two troubled and orphaned young men, culminating in a real-life bus
hijacking that rocked Brazil in 2000, gives a voyeunstic view of the seedy back streets
ruled by guns and drugs as well as main thoroughfares where stoplight robberies are
commonplace. Huddled beneath the threat of violence are quietly flourishing religious
devotion, broken families struggling to mend themselves and non-governmental
organization workers offering oft-abused altruism. The film's almost
documentary-style realism and emotional force are spurred by the central actors, all
of whom were chosen from theatre groups in those very same Rio slums. J.8.

Sept. 6, 2:30 p.m., Isabel Bader; Sept. 9, 2:30 p.m., Scotiabank 1; Sept. 11, 6:30 p.m.,
Scotiabank 4



A scene from Bruno Barreto's "Last Stop 174." image courtesy of the
Toronto International Film Festival

TORONTO 08 CRITICS NOTEBOOK | Veteran Filmmakers Stand Out With "Last Stop”™

A perfect companion drama to the 2002 documentary "Bus 174," about the
hijacking of Rio de Janeiro bus and the live TV broadcast of the crime, qualifies
"Last Stop 174" as veteran Braziian flmmaker Bruno Barreto's best film since
1974's "Dona Flor and Her Two Husbands." "Last Stop 174's" greatest
payoff comes at the tense cimax, when Sandro (Michel Gomes), a teenage
thief, hijacks a city bus. Before its emotional finish, Barreto strings together
fast-paced suspense and bursts of haart-wrenching human drama. There's not
a false moment in the film. The best surprise of "Last Stop 174" is how writer
Braulio Mantovini builds compeliing back-stories involving Sandro, his
partner-in-crime Alessandro (Marcello Melo Ir.} and his would be girlfriend
Soninha (Gabriela Luiz). These characters provide welcomea depth and
understanding to Sandro's story. Cameraman Antoine Heberle beautifully
captures Rio's grit and glamour. Michel Gomes turns in a caraar-making
performance as "Last Stop 174's" complex criminal. For Barreto, who has
retained a solid reputation over 18 feature films, "Last Stop 174," repped by
Myriad Pictures, points to the fact that his best work may still e ahead.



L &3 A &L LIS ® NI W T @ R &

TORONTO FEST ADDS 20 FILMS TO LINE UP

By ANNE THOMPSON
Wed. Aug. 13,2008

The 33rd Toronto International Fim Festival, which runs Sept 4 - 13, has announced the addition of bwenty new films to its
special presentations ling-up.

SPECIAL PRESENTATION:

Last Stop 174
Bruno Barreto, Brazil
World Premiere

Director Bruno Barreto expands on the true event at the centre of José Padilha and Felipe Lacerda's hard-hitting
documentary Bus 174 (TIFF 2003), telling the story of how a child grows up lo become a hostage-taker. Young Sandro
lives in the slums of Rio de Janeiro where corruption and viclence are the norm. Orphaned, alienated and feanng for his
life, Sandro falls i o life of cAme from which he may find it impossible to escape.
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Tom
Carson on movies

Toronto Film Festival: Sunday, September 7

“Bruno Barreto is here with Last Stop 174,
which invents a back story for the five-hour
standoff between a crazed hostage-taker on
a bus and Rio's cops that transfixed the
country back in 2000...the mean-streets
incidents are absorbing,and the performances
by some uncommonly talented and magnetic
Brazilian actors - especially Cris Vianna as the
hero's long-suffering mother and City of God
alum Marcello Melo Jr. as his give-us-
Barabbas doppelganger - are excellent.”



Vereda rides with 'Rio,' 'Johnny'

Company boards 'Last Stop 174’

By JOMN HOPEWELL Tue., Aug.ig 2008

Vereda Filmes, Brazil's biggest sales company, has inked to handle
overseas rights on helmer Breno Silveira's “Once Upon a Time in Rio” and
helmer Mauro Lima's “Mv Name Ain't Johnnv.”

As a producer, it has also investad in helmer Bruno Barreto's Toronto
player “Last Stop 174."

All three films are tough takes on contempo Brazil.

“Both ‘Ric’ and ‘Stop’ anal yze the impact of viclence on Brazilian society,
which is tremendously fractured,” said Vereda chief exec Katia Machado.

Silveira’s follow-up to domestic hit “Two Sons of Francisco,” which grossed
$15.7 million in 2005, “Rio” is produced by Brazilian shingle Conspiracao
Filmes, where Silveira is a partner, and Globo Filmes,

“Rio” chronicles the relationship between a favela-born boy and an uptown
Ipanema girl.

“Johnny,” produced by Mariza Leao, is the true tale of the rise and fall of a
Rio cocaine lord. Pic is the highest-grossing Brazilian movie this year,
selling 2 million-plus tickets in 18 weeks.

A finance and sales company that launched at Berlin last vear, Vereda has
drawn coin from its film investment vehicle RE Cinema 1 to take
production equity in “Last Stop 174,” about the real-life hijacking of a bus
in Rio de Janeiro,

Patrick Siaretta, Roberto I’Avila and Barreto produced for Brazil's
Moonshot Pictures,

Myriad is handling international sales on “Last Stop,” which world preems
as a Special Presentation in Toronto.

¥ 8 R R

Verade Filmes

meshed i helmer

Brune Barrelo’s Toronto player

Last Sio

Last Sio

-
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Brazil and Canada walk in a fertile field in co-production in
the film industry

by Almein Santos

The Canadian film and televon produdson and co-produdions are a
favoured method of penetrating niw markets and Faciltating projecdt
financing. For the past thres years, the volume of Canadian producdtion
activity 19 Close to an average of § 535 mibion 3 year.

The co-producthon between Brazil and Canada allowed the exsoution of
projects that moved, bebween 2004 and 2007, an amount axceeding 50
milkon dollars n documentanes, and sumated senes,

This film Blindnass, dwectad by Femando Mairelles is 3 co-production
bebween Brazil and Canada with the Branhian company "02° and its
Canbidibh corporité pamner Rhambud. Thanks te Rhombiud & w58 possible
1 Fahdtatll:hl antry of Canadian mwestors bto ensure the ndependence of
thee ifilm.

With an eye on this fertile partnershep, Bruno Barreto, director of the film
“Last Stop 174" which officially debuted at the Toronto Fim Fastival, is
aFaady worlong on 3 potenial new project to be co-produced with
Canadians,

The Bramlian @recoor, along with Lucy and Paula Barreto, Dook the 5
oppartunity to present & draft scripl to Strata productions, for & film about  The sroducer Roano Davia and the rentor Brung Bameen
Ekzrabeth Bishop, a north Amencan poet who wed in Halifax before mowng

to Rep de langwg,

“l thank the partnership between Branl and Canada 13 wery enpoartant. |
balieve that TIFF is the most important festival in North Amenca. The press
in Brazil ignore TIFF, but the Braskan film sdustry and &5 preducers place
special attention on this Festreal =, comments Barmeto.

Braml and Canada already celebrated together ther victory i winnng the
prize “Teaching Global Licensing Chalange of MipCom Junior” in 2007, The
wvickory was the result of the successful partnership between the Branhan
company 200Lab and the Canadian company “Breakthrough™. The two
achigved this unprecedented sucess for their aremated series “Meu
Amigaozac” (My Big Frend) with 52 emscdes of 11 minutes aach. The sens
has already been purchased by Treshouss, one of the Largest children's
chanmals i Canada.

The producer of the Last Bim deected by Barreto, was Roberto D'Gvils, wha
also commented that he has already ssgned a co-produchon agreement with
a Canadian company for a series of cartoons. “OF all the countrias with
which Brazl has agreements for Partnerships, Canada is the only English
language country. Thae Brazian him ndustry has much prepudce and does
nat favour parnerships with countries that spask Englsh aver concern for
the presarvabon of the Portuguess language, “says Dikwila .

The producer also bebeves that the Canadian sudience has mudh inkerest in
Brazhan produwctsons. Barreto and D'Avila both argue that Brazd does not
ondy produce films on vicksnce and crime: “The intematsonal market is
apparertly more interested in the flms that have viclence. A Brazdian
comedy would hardly hawe attentson cabed to & from the international
market,” concludes Bamato,

Since mid-2003, the Governmant of Canada coordnated several initiatives,
inchading invitatng independant producens of film, telewsion, animation and
programming and directors of Brazdian educational networks, Producens
then partiopated n saveral local events in Toronto with intermabional spact
inchading : the Festival of Decumentanes in Toronio, Hot Docs, Toronts
Internaticnal Fdm Festral, Incermational Festval of Televssicn in Banlt, and
Orttaw.s Intermatnonal animation festreal

I March 2008, Brasl snd Cansds have signed & cooperston programme n
the audsdvisusl ares between the Office of National Film of Canada (Office
Mabonal du Fin du Canada / Kabional Film Board of Canada) and the Office
of Audioveiual, the Ministry of Culture of Bradl.
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Last Stop 174

O cinema brasileiro esteve presente entre os intimeros eventos
da edigio 2008 do Toronto Intemnational Film Festival

No badalado Ulra :‘;'-I}‘]."'L'T Club, na Queen Street West,
aconteceu coquete] em comemoragio ao lancamento mundial
do filme “Ultima Parada 1747, do renomado diretor Bruno
Barreto. O filme, que tem estréia nos cinemas brasileiros em
24 de outubro e ainda ndo tem data para exibigio no Canadd,
conta com o ator Michel Gomes no |.1.l|.‘f|. ]trim'i]*.d

{Esquerda pra direita) Produtores Robert
D'Avila, Patrick Siaretta, ator Michel Gomes &
produtor executive Roberto Vitoring

Embaixador Américo Fontenelle, ator Michel  Mario Cassini e Tina Giontsis, do
Gomes, Maria Fortenelle & Sarah Arruda. restaurante Caju.



Additional Positive Festival Reactions from:
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Tom Brook

WESTWOOD ONE

Jake Jacobson

VOGUE

John Powers

Eaqguire

Linda Hintelmann




Ultima Parada 174

Last Stop 174

Bruno Barreto

BRAZIL, 2007
Portuguese

110 minutes B Colowr/3Smm
i ripary Moonshot Pictures/
MoviehArt/MACT Productions/
Paramount Pictures/Globo Films
Patrick Siaretta, Paulo Dantas,
Brune Burreta, Antoine de Clermont-
Tennere
Braulio Mantovani
Halograpt Antoine Heberle
Leticia Giffani

Claudio Amaral Peixoto

| Guillaume Sciama
Marcelo Larvos

F I i+ Michel Gomes,

Cris Yianna, Marcello Melo Jr.,

Gabriela Luiz

rodu Moonshat Pictures,
J%0 avenida Republicado Libana,
Sao Paulo 04502 000 Brazil

T 155-11] 8555-7980
infeldmyriadpictures. com

CONTACT INFORMATION
I i Sales Agent Myriad Pictures

speciaL PResenTAaTION (D

On the morning of June 12, 2000, passengers
travelling on Bus 174 through Jardim Botini-
co, one of Rio de Janeiro’s wealthy districts
were taken hostage by a yvoung man who was
obviously high on something. A five-hour
police standoff ensued, and was televised
throughout Brazil, the media adding tension
to a terrible situation that eventually ended
in tragedy

losé¢ Padilha's 2003 documentary Bus 174
detailed the events that led to this calamity,
and touched many viewers, especially those
in Brazil, Now, acclaimed veteran filmmaker
Bruno Barreto gives us the human story be
hind this violent attack, and offers a glimpse
of the obstacles faced by many poor Brazil
ians. Tender and humane, Last Stop |74 ells
the story of a mother looking for her son,
whio is in turm looking for her - both orphans
in a sociewy that has abandoned them

When Marisa (Cris Vianna) is unable to
pay a debt, her baby, Alessandro, is taken
away from her by a drug dealer. After clean
ing up her act, she becomes obsessed with
finding her child. On the outskirts of Rio, an-
other by, Sandro, finds his mother dead in
her shop, stabbed by robbers. He runs away,
intent on reaching Copacabana, where his
mother once promised to take him

Sandro befriends some street Kids and be-
gins a lifestyle that will sweep him into drug
use and dealing. After becoming a hardened
survivor of the Candeldéria massacre (an at
tempt by Rio police to “clean up” the city by
murdering street kids as they slept), he even-
tually finds himself in a juvenile detention

home
boy, Alessandro. Marisa meanwhile finds
her way to the centre, and mistakes Sandro
for her own son. Despite her efforts 1o help
him, Sandro cannot escape his hard reality,
and ultimately becomes the hostage-taker
on Bus 174

Barretos superb storytelling and crafis-
manship help us to understand this tragic
character. Sandro is loving and talented, and
has a good heart, but the harshness of Rio's
streets overwhelms him. He is just another
one of those lost souls sacrificed daily, for-
saken by society,
® Diana Sanchez

Ihere he meets Marisa’s long-lost

Bruno Barreto was born in | and
15 one o Brazil's most renowned
filmmakers. His feature films
are Tati, A Garota (73], A Esirela
Sobe [74], Dona Flor and Her Two
Husbands [(7él, Beloved Lowver
79], The Kiss [B1], Gabriela, Cra
vo & Canela |[B3|, Beyond Passion
[B5], The Story of Fausta [B7), A Show of Force |90

d Away [76], Four Days in ."~r-.|'.|.'1-rr:l'1-='-| 1971,
One Tough Cop |98], Bossa Nova [00), View from the
Top [03), Romes and Juliet Gel Married 105), Money
on the Side [0T| and Last Stop 174 (D8]
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